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Neorealisme di Italia merupakan salah satu gerakan kontemporer yang melawan 
kaidah sinema klasik yang pada masanya mendominasi gaya penyutradaraan film. 
Penyutradaraan film-film neorealis menghasilkan pencapaian sinematik akan kisah 
sehari-hari berlatar belakang krisis ekonomi dan sosial Italia pada akhir Perang 
Dunia ke-II. "Boncengan" berlatar di tengah rapuhnya situasi kota Palu paska 
bencana, terdapat seorang remaja bernama Nadia dalam pencarian identitas diantara 
ekslusivitas. Nadia yang kebebasan individunya minor meskipun ia berada dalam 
lingkungan mayoritas.  
Berdasarkan pengalaman penulis sebagai sutradara yang memiliki 
ketertarikan terhadap realitas, menggunakan real location dan kecenderungan 
menyutradarai non-professional actor, yang mendorong penulis untuk menulis 
skripsi ini. Penulis mengangkat topik neorealis sebagai sebagai pendekatan dalam 
penyutradaraan pada film pendek "Boncengan" yang berupaya menyajikan realitas 
tanpa melebih-lebihkan. Pada film pendek "Boncengan", pendekatan neorealis 
dapat dicapai melalui karakteristik mise en scène yang menggunakan real location, 
long take dan non-professional actor. Pendekatan neorealis melalui mise en scène 
dielaborasikan melalui beat dan bloking dalam penyutradaraan non-professional 
actor di lapangan. 
 





Italian neorealism is one of the contemporary movements against the rules of 
classical cinema which at the time dominated the style of film directing. The 
directing of neorealist films produced a cinematic achievement of everyday stories 
against Italy's economic and social crisis at the end of World War II. "Boncengan" 
set in the midst of the fragility of the post-disaster Palu city situation, there was a 
teenager named Nadia in the search for identity between exclusivity. Nadia, whose 
individual freedom is minor, even though she is in the majority.  
Based on the author’s experience as director who has interest on reality, by 
using real location and non-professional actors, which encourages author to write 
this thesis. The author is encouraged to use neorealis as a topic of discussion, how 
to use it as an approach in directing the short film "Boncengan" which seeks to 
present reality without exaggeration based on the approach taken in neorealist 
films. In the film "Boncengan", the neorealist approach can be achieved through 
the characteristics of mise en scène which uses real location, long take and non-
professional actors. The neorealist approach through mise en scène is elaborated 
through beat and blocking in directing non-professional actors on the set. 
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